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This, of all seasons... 


make THE ART NEWS your 
regular consultant in the arts 


O the conscientious art devotee, the omission of even a single issue of 

THE ART NEWS during the eventful season to come may mean a re: 

grettable loss of vital information. Only by assuring yourself in advance 
of every issue published can you face with confidence the approach of one of 
the most active periods of recent times in all branches of the fine arts. Obvi- 
ously, the best way to do this is to subscribe at once. 


A 


Every significant art occurrence during 1938-39 will be accorded the specialized 
attention only America’s most distinguished art magazine can give: complete 
and frequent (weekly during the season) coverage of all the news of art, here 
and abroad, including plentiful, generous-sized illustrations; mature, scholarly 
interpretation; criticism without bias; regular features of sustained interest 
...in all, a seasoned, judicial and well-rounded approach to art-in-the-news 
that 37 years of continuous publication might be expected to provide. 


No other art publication, no other method of reporting the news of art will 
ever completely satisfy the discriminating art lover who has once experienced 
the unique and consistent excellence of THE ART NEWS in its field. If you 
are not already prepared in advance of the new season with a subscription, 
send in your order NOW ... before you turn this page. The coupon below is for 
your convenience. 
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- “CHRISTIE’S” 
KNOE DLER | LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis 
persed at auction in England over that period, and their unrivalled ex 
perience is at the disposal of all who may wish to consult them regard: 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
p AINTINGS CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





SELECTED 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 


14 EAST 57TH STREET | MEDALS, GREEK, ROMAN 


AND OTHER ANTIQUES AND RELICS 


NEW YORK the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 
LONDON: PARIS: | CHRISTIE, MANSON & WOODS 


15 Old Bond Street 22 Rue des Capucines 8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 











Cables: ‘‘Christiart, Piccy, London” 
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Notice: Summer Publication Schedule 


He Art News is now on its regular Summer monthly publication schedule 
Ihe next issue will be published on September 17 as the magazine appears 


once a month. With the issue of October 1, weekly publication will be 


resumed for the season 
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LENT ANONYMOUSLY TO THE BERNHEIM-JEUNE GALLERY, PARIS 
| 
“MADAME RENOIR” IN 1915: FROM A NOTABLE EXHIBITION OF RENOIR PORTRAITS ' 
t 


A vision in sanguine and deeper red, as well as blue and white, this portrait of the artist’s wife is a scarcely known monument to the series of 
unforgettable portrait characterizations of Renoir’s late period. The subtle harmonies of color underline and vitalize this psychological study 


which in truth seem to be the fruit of companionship and experience, a kind of poem to times past by the seventy-four vear old painter. 
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NOVEL IMPRESSIONIST ASPECTS 


Paris: Swtss Collections and Renoir Portraits on V tew 


rE NVOLNVEN the most casual American observer in Paris this sum- assise or Garcon au chat—the typical figure pieces, not portraits, of 

mer it will have been obvious that the possibilities for public anonymous individuals whose likeness or characterization within the 

review of the Impressionists and their contemporaries, con- picture were always a secondary matter to the part they played in 
trary to the trequently expressed fear on the Western shore of the composition and in the general thematic, one might even say genre, 
\tlantic, are by no means exhausted, although there is no doubt sustenance of the whole. Every portrait in the Bernheim exhibit 
that an era of distinct specialization has arrived when the center of represented a distinct, identifiable personality, and not the least in- 
the Paris exhibition stage is held by two such specific agenda as teresting feature was the presence of so many likenesses of both the 
‘French Painting of the Nineteenth Century in Switzerland” at the Renoir and Bernheim families, a pleasant record of the friendship 
gallery of La Gazette des Beaux-Arts and “Renoir, Portraitist” at that existed between the artist and the dealers who helped to propa- 
the Bernheim-Jeune Gallery. But it would be doing both an injus- gate his work until it was long past the need for that. 





LENT BY THE MUSEE D'ART ET D'HISTOIRE DE GENEVE TO THE GAZETTE DES BEAUX-ARTS GALLERY 
BAIGNEUR” BY COROT, COMBINING THE CLASSICAL STRENGTH OF HIS FIGURE PIECES WITH HIS MOST POETIC LANDSCAPES 


tice not to admit that either raison d’étre offered at least as much In the inevitable contrasts between early and late style which such 
resistance to visitors’ teeth as any recent showing of the most ex- an exhibition calls forth, perhaps the most striking and one unusually 
hibited artists of all time. . : valuable is that between the earliest work, 4/me. Stora en Algerienne 

Renoir as a portrait painter offers a topic the fascination and in- of 1870, rich in its panoply of Oriental staffage but a step removed 
structive value of which is easy to follow from the wider example set from the exotic odalisques of GérOme and the salonists though 
by the New York exhibition last winter of portraits by the Impres- already evidencing the tremendous structural power that Renoir 
sionists and their followers. By the very fact of its more subjective could build up underneath even such an ornamental facade, and the 
content, the Bernheim show in Paris of no less than forty-seven por- forty-five year later Mme. Renoir (illustrated in the frontispiece of 
traits by Renoir gave a superb indication of the craftsmanlike ability this number), in which the accomplished technique and color, thinly 
of the master to execute a functional task, completely apart from the and subtly spread to create a matchless tonality, and the psycho- 
demonstration of his genial style and technique in each instance. By logical projection, product of an almost incredible sense of life, 
this | mean that these pictures included not a single Jeune femme (Continued on page 22) 
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HL most important exhibi- 

tion of this summer's season 

in Lurope, standing quite 
alone in contrast to the richly 
varied Continental art schedule of 
other years, is unquestionably that 
arranged at the Boymans Museum 
in Rotterdam in honor of the for- 
tieth jubilee of-H. M. Queen Wil- 
helmina, where, under the simple 
formula of “Masterpieces of Four 
Centuries,” Dr. Hannema_ has 
filled most of the pleasant rooms 
of the modern, functional build- 
ing that houses the institution he 
so ably and actively directs, with 
loans from the exclusive source of 
Dutch private collections. Two 
hundred paintings and more than 
as many drawings, dating from 
1400 to 1800, comprise the extraor- 
dinary revelation of the wealth of 
the private citizens of the Nether- 
lands in works of art—a wealth 
for the most part acquired since 
the years of the Great War and 
one which Americans are only too 
ready to claim as an exclusive 
manifestation of the United States. 
It is a piece of evidence the more 
remarkable for the high standard 
of quality displayed in the selec- 
tion and exhibition of these works 
a standard that may well have 
been set by the Boymans Mu- 
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D. G. VAN BEUNINGEN TO THE BOYMANS MUSEUM, ROTTERDAM 


MASTERPIECES OF 4 CENTURIES 
The Rotterdam Hxhibition Drawn from Dutch Collections 


BY ALFRED M. FRANKFURTER 





LENT BY MR. J. C. H. HELDRING TO THE BOYMANS MUSEUM, ROTTERDAM 


BROUWER’S 


“CAROUSING 


PEASANTS,” 


8 


PROPHETIC 


OF 


GOYA 


BY PIETER 
BREUGHEL THI 
ELDER, PAINTED 

CIRCA 1508 


seum’s own spectacular acquisi- 
tions of the last season, both of 
which were published in THe Art 
News at the same time, in the is- 
sues of April 9 and April 30 re- 
spectively, and which form, so to 
speak, a lertmoti/ for the current 
exhibition: the superb newly dis- 
covered Vermeer Christ and the 
Pilgrims at kmmaus and the Rem- 
brandt Accountant until recently 
in the Charles M. Schwab Collec- 
tion in New York. 

But not alone in the realm of 
seventeenth century painting, 
however, nor in that of the Nether- 
lands, does the Rotterdam exhibi- 
tion concentrate. Beginning with 
the fifteenth and sixteenth century 
in Italy and throughout both the 
Flemish and Dutch Lowlands, the 
exhibits begin with an immediate 
realization of the breadth of the 
whole. Italian paintings include 
several loans from the Otto Lanz 
Collection which were exhibited 
at Amsterdam in 1934, Including 
an endearing tiny Lorenzo Mo- 
naco panel of St. Jerome, as well 
from Mr. D. G. van 
Beuningen’s little known but ex- 
tensive collection: a late predella 
panel by Benozzo Gozzoli of The 
E:ntombment and two works by 
Ercole Roberti, a small panel of 
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{nthony and the impressive 
trait formerly in the Auspitz 
Collection | into- 
tto are less importantly rep- 
sented 


litian and 


though the Venetian 
tradition culminates in a fine 
l:] Greco, St. James lent by the 
DelMonte Collection, from a 

ries of Apostles of which two 
\merica St 
Paul, formerly in the J. Horace 


others are 1n 


llarding Collection and now in 
the Citv Art Museum of St 
Louis, and St. Simon in the 
Huntington Collection 

lhe Northern primitives be- 
sin with the mysterious but 
lovely French portrait from the 
Proehl Collection which seems 
so closely connected to the ex- 
Fouquet Homme au verre de 
ci in the Louvre; and with the 
important Virgin with SS. John 
and Jerome otf the immediate 
circle of Jan van kyck, from 
the same collector, which for its 
spacious scale and precise ex 
ecution is a rarely fine example 
of the Ghent school. The high 
point of this group, however, 1s 
the now newly cleaned Mat- 
thias Griinewald 
lent by Mr. | 
famous and magnificent collec- 
tion of drawings forms the nu- 


Crucifixion 
Koenigs, whose 


cleus for the section of the ex- 
hibition devoted to graphic art 
In this almost incredible dra- 
matic representation, com- 
pressed into the area of a panel 
only twenty-four and a_ halt 
inches high, lies the entire secret 
of the volatile expressionism of 
the great Altar at 
Colmar, the overpowering surge 


Isenheim 


of emotional elements trom 
within the picture that formed 
so powerful a determinator for 
German post-War painting, ac- 
tually here visible for the first 
time since the astonishingl 
modern reds and blues and 
greens have been freed of dis- 
coloring vellow varnish. 

Five German portraits of ex- 
traordinary style and charac- 
terization represent the prowess 
of the masters around Diirer 
and Griinewald as limners: Mr. 
F. B. Gutmann’s loans” by 
Cranach, Burgkmair and Bal- 
dung Grien and Mr. J. H. van 
Heek’s works by Muelich and 
Conrad Faber von Creuznach, 
each of them executed in the 
personal idiom of the respec- 
tive artist and none the less in- 
escapable pervaded with the 
stilgefiihl of the time. 

But the real entrance to the 
emphasized portion of the ex- 
hibition—the Baroque masters 
of the Lowlands is made 
through the early paintings of 
the same country. A delightful 
altarpiece-shutter by Memling 
depicting a purely animal sub- 
ject, a fine late and already 
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KOENIGS TO THE BOYMANS MUSEUM, ROTTERDAM 


TEN CATI 


\ CELEBRATED PIETER DE HOOGH 





TO THE BOYMANS MUSEUM, ROTTERDAM 


CRUCIFIXION’ 


“INTERIOR COURT IN DELFT 
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strongly Renaissance Virgin by 
Quentin Massys and a thrill- 
ingly luminous little Gossaert 
Salmacis and Hermapbroditus, 
are all lent by Mr. van Beunin- 
gen. A second fine Gossaert is 
the dramatically stern male 
portrait lent by Mr. A. W. Holz. 
\nother loan from Mr. van 
Beuningen is his great Pieter 
Breughel Tower of Babel, seen 
publicly for the first time, 
which is doubtless the artist’s 
original execution of the sub- 
ject Which, somewhat worked 
over by assistants, exists in an- 
other version in the Kunsthis- 
torisches Museum, Vienna. So 
well preserved that all its mini- 
ature-like qualities are still in- 
tact, this is one of the strongest 
imaginative efforts of the ma- 
turing Breughel, already well 
developed in style for its bril- 
liant leading of the beholder 
from the intimate scene at the 
lower left corner into the myr- 
iad activities and otherwise in- 
digestibly busy movement with- 
in the tower. Here, too, the 
color is clearer and sharper 
than in the later, more dark- 
keved scale of the artist. Hand- 
some realistic still-lifes by the 
rare Georg Flegel, Clara Peeters 
and Jacob de Gheyn stand at 
the end of the sixteenth century 
section, presaging the preoccu- 
pation of the masters of the 
next century with the ordinary 
things of life as the stuff of pic- 
torial art 

\nd it is these masters, the 
poets of everyday life, of the 
tavern, the table, the stable and 
the bed, of the landscape and 
the seascape, that the Rotter- 
dam exhibition celebrates to a 
degree of quality rarely seen in 
so large an exhibition. Arentsz 
(Heldring Coll.) and Aver- 
camp (Beuker Coll.) depict the 
activities of the burghers on the 
skating pond and the fishermen 
at the wharf in a manner that 
still belongs to the Breughel 
tradition. [Thomas de Keyser’s 
brilliant small scale full-length 
portraits, the ancestors of the 
I-nglish eighteenth century con- 
versation piece, are lent by the 
lHlartog and EL. L. Collections; 
three of Salomon Ruysdael’s 
luminous landscapes with trees 
that prophecy pointillism two 
hundred years ahead are lent 
by the Van den Vorm, Mensing, 
and anonymous collections. Of 
the rich group of Ostades, an 
unusual unpeopled scene, lent 


by Mr. H. E. 
markable for being as modern 


ten Cate, is re- 


as a Courbet. Four great Jacob 
Ruvsdaels and the famous 
Frans Hals woman's portrait 
from the Van Gelder Collec- 
tion, shown at Haarlem last 
vear, make a great room. So 








10 


do also the fine examples 
by Jan Steen, whoemerges 
from this exhibition with 
a greatness with which 
Americans as a whole 
failed to 
credit him: one of his 


have thus fat 


masterpieces Is the dining 
room scene lent by Mr 
van Beuningen 

Paulus Potter's Spring 
Landscape trom the ken- 
tener van Viissingen Col- 
lection is surely one of his 
greatest poems on animal 
life as the chiet focus of 
nature. Four Aert van der 
Neers reflect his romantic 
tendencies, especially to- 
ward moonlight illumina- 
tion. Three superb Wil- 
lem Kalffs, including a 
chef-d’oeuvre from the 
len Cate Collection, rep- 
resent the Dutch still-life 
at the best of its l'art pour 
fart motivation. T[er- 
borch, too, is represented 
by works of a quality 
which seem almost to 
touch the spirit of Ver- 
meer, notably the famous 
Letter from the Von 
Pannwitz Collection 
Carel Fabritius’ Old Wo- 
man {rom the Goekoop-de 
Jongh Collection is exem- 
plary of the rare com- 
biner of the Rembrandt 
and Vermeer influences. 
Pieter de Hoogh’s /nner 
Court in Delft once in 
Lord Crawford's Collec- 
tion and now lent by Mr. 
Ten Cate, is a masterpiece 
of the artist's treatment 
of light and spatial effect, 
and this handled en- 
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tirely in the open att 

Of the lemish seven- 
teenth century, the mag- 
nificent group of Brouw- 
ers stand out, proving 
again the uncanny rela- 
tionship between this 
commentator or the salt- 
ler aspects of life in Flan- 
ders and the century-latet 
Spanish satires of Goya 
The great Rubens Bath 
of Diana lent by Mi 
Koenigs is one of the art- 
ists) greatest autograph 
easel pictures, no less elo- 
quent an example of the 
painter than the superb 
Jordaens Judgement of 
Paris from the Van Gel- 
der Collection 

\lthough the eighteenth 
century is the epilogue 
rather than the forte of 
the exhibition, there must 
be remarked the high 
quality of both the French 
and Italian group. Not 
must the drawings be for- 
gotten, despite the fact 
that they form far too ex- 
tensive a group for com- 
ment at this time: from 
the fifteenth to the eight- 
eenth century, in the Ital- 
ian as Well as the Nether- 
landish schools, the loans 
from the Koenigs and 
Lugt Collections form an 
exhibition in themselves 
So, too, do the superb 
Vermeer and Rembrandt 
cited above, as an epit- 
ome of the Dutch artists 
whom this exhibition 
honors in the collections 
of their descendants and 
countrymen 
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Newport Holiday: 50 Famous 
Irrench ee American Painters 


Make a Midsummer Display 


BRILLIANT artistic event which recently opened in America’s 
most fashionable summer resort is the showing of “Fifty 
Famous Painters,” which is now current at the main gal- 

leries of the Newport Art Association. This was arranged through 
the Walker Galleries with the co6peration of other New York deal- 
ers, private collectors and museums. A major exhibition, it has been 
designed to present an unusual variety of schools and periods of 
widely diverse points of view. More than eighty pictures, water- 
colors and drawings range from such opposites as Ryder to Pierre 
Roy, from the naturalism of Winslow Homer to Toulouse-Lautrec’s 
sophisticated inventions. Harmony is achieved, however, by the 
high standard of quality in each work, the selection being strictly 
limited to artists of incontestable reputation. 

One of the high spots of the show undoubtedly is the important 
early oil by Winslow Homer, Snap-the-W hip, lent for the occasion 
by the Butler Art Institute, Youngstown, Ohio. Generally con- 
ceded to be one of the finest of Homer’s early works and a major 
American document, this painting was unfamiliar to Eastern art 
circles until shown in the Homer exhibition at the Whitney Museum 
last year. It was bought many years ago by the founder of the But- 
ler Museum and has hung there ever since. Another important 
early Homer included is the small oil Dunes at Marshfield, until 
recently in the possession of the Homer family. Painted in 1872, 
one of its principal figures is that of Homer’s mother, holding a 
parasol. 

A rare early Sargent, painted in Normandy when the artist was 
but twenty-four years of age, before his freshness of vision became 
dulled by too much portrait painting, is another attraction. Among 
other Americans of the nineteenth century are Whistler, LaFarge, 
Ryder and Eakins. 

Honors in the show are by no means all on the American side. 
Most of the great French masters of the nineteenth century, as well 
as many famous contemporaries, French and American, are in- 
cluded. 

Boudin, too little appreciated in this country, is represented by 
two oils and a watercolor. His most important painting is the Ap- 
proaching Storm, a remarkably fine early work, never before exhib- 


LENT BY THE WALKER GALLERIES TO THE NEWPORT ART 





ASSOCIATION 


\PPROACHING STORM,” AN IMPORTANT EARLY BOUDIN SHOWN HERE FOR THE FIRST TIME 


1] 





LENT BY THE BRUMMER GALLERIES TO THE NEWPORT ART ASSOCIATION 


“OPTICAL INSTRUMENT WITH MELONS” PAINTED BY ROY 


ited publicly here. The Saules, prés d’un ruisseau, by Corot, a com- 
paratively early work lent by M. Knoedler and Co., is another high 
point in the show. 

Three of the finest drawings by Toulouse-Lautrec from his famous 
circus series also have been lent by Knoedlers. Of particular inter- 
est among other French masters of the past are works by Degas, 
Renoir, Redon, Delacroix, the latter represented by an unusual 
watercolor of the African coast, Seurat and Courbet. 

As to contemporaries, there is an unusual oil, Téte de femme, by 
Picasso, painted when he was twenty and exhibiting marked alle- 
giance to Toulouse-Lautrec. Pierre Roy, who is sometimes mis- 
takenly catalogued as a surrealist, 
is represented by one of his finest 
oils—Optical Instrument with Mel- 
ons—and two of his charming con- 
ceits of butterflies. Segonzac, Mail- 
lol and Derain round out a notable 
French group. 

Garden Party, an early oil by 
George Luks lent by the Kraushaar 
Galleries, represents this artist at 
his best. Also the painting by John 
Sloan, from the same source, is cer- 
tainly one of his finest. It is the 
superb Three A. M., last shown at 
the Whitney Museum. 

Walt Kuhn achieves a quality in 
his small Musical Clown that is 
sometimes lacking in his larger, 
more ambitious paintings. So, too, 
does John Steuart Curry in his 
smallish Study for “Hen and 
Hawk.” This contemporary Ameri- 
can section also includes Maurice 
Prendergast, Edward Hopper, 
Charles Burchfield, Reginald 
Marsh, George Grosz, Charles De- 
muth, Alexander James, Jo Miel- 
ziner and Preston Dickinson. 








New Laxhibitions of the Honth 





A REFRESHING SELECTION OF SMALL AND 
SPONTANEOUS WORKS 


ye AL! pictures like sketches, are notoriously easv. even Orate- 
‘a ful to look at. A large selection of these is the feature of Con- 


temporary Arts’ late summer offering, and in their interest and 
variety thev seem delightful little windows that give a glimpse into 
a fresher, more attractive world 

Most notable for the swinging ease of its execution is Herbert 
Barnett’s Autumn with its sense of overtiowing abundance, its color- 
istic plav of green and orange tones and, above all, a note of grace 
and nobility taken from the great Baroque masters. Brushwork ot 
striking vigor adds to the fluency 
of the painter's expression. An- 
other interesting contribution 
comes from Geno Pettit, whose 
Vadonna, in varving shades ot 
dark brown and areas olf pure 
white is offset by a highly in- 
genious green frame conducive to 
optical illusions of advancing and 
receding depth. A delicate, vine- 
like tracery made by scratching 
through the brown pigment to the 
underlying white canvas adds to 
the textural variation of a striking 
work. A more dubious experiment 
has been produced by John Pel- 
lew, whose East River at Night, in 
brilliant blue, white and black 
raises the same difficulties that 
\histler contended with 1n his fa- 
mous Nocturnes. Lebduska_ has 
temporarily abandoned his exotic 
creatures and actually produced a 
family of human beings instead ol 
tigers and crocodiles. Mother and 
Children shows unexpected emo- 
tional qualities in the tender fold- 
ing of the sleeping baby and in 
the contrast between its luminous 
blue dress and the surrounding 
earth tones. [his is a picture that 
will hold its own where the artist's 
more familiar fantasies sometimes 
wear thin. A-final word should 
go to Gerard Hordyk for his con- 
vincing scenes of New York Har- 
bor, pale and shimmering in the 
heat, and to Klonis for a Still- 
Life, so reminiscent of Chardin’s greasy kitchen table and, like it, 
so unaccountably absorbing in its sense of reality. R. F. 


EXHIBITED AT 
BARNETT’S “AUTUMN,” BROADLY 


SOME NEW LYRICS OF EILSHEMIUS; THE 
SPONSORED ARTISTS 


OME distinguished works mark the summer show at the Boyer 
S Galleries. Of prime interest are four examples from Eilshe- 
mius’ brush of which two at least are unfamiliar, even after his ex- 
tensive celebrations last winter. The first of these is a work of 
unsurpassed lyricism romantically entitled Laughing Nix la Vie. 
In the deep blues and greens of a woodland pool his Wagnerian water 
sprite stands waist deep, the sunlight throwing tones of green and 
vellow on her dusky flesh which Eilshemius has painted with rare 
tenderness. A fine, luminous quality brought out by smooth brush- 
work pervades the entire canvas which, by the very inappropriate- 
ness of the Victorian figure, has a strange and magic attraction. The 
other work, Penobscot River, is a gem of a little landscape whose 
depth and subtelty are conveyed with surprising economy of means. 

\lso on view are two brooding, evocative gouaches of Milton 
Avery, of which Lifeguard in particular has a ghostly, supernatural 
quality. One admires the deftness with which the artist has spread 





CONTI 


his heavv washes over the dark eround so that the eve creates ol 
itself a host of non-existent details in the silvery moonlight on the 
boat. Along with Burluk’s familiar fantasy, Song of the Steppes 
Is shown a small landscape panel of unusual stvle. Here his impasto 
surface reaches new heights and takes on the richness of enamel! or 
mosaic. What at close hand are merely sensuous smearings distance 
reveals a delicately drawn detail—a tumultuous river of color ex- 
pertly directed and controlled 

In addition to Weston’s portrait of his snow shoes and the de- 
lightful primitivism of McCradvy’s Pennsylvania Dutch House, the 
show offers a stimulating selection of drawings of which Noguchi's 
Vian and Woman are outstanding, the latter with an admirable 
sense of roundness built up out of 
idle pen trailings. Complementing 
them is a cast of Chaim Gross’ 
most successful series of Acrobats 
in polished brass, a material that 
better even than the original wood, 
permits of an enjovment of his 
liquid forms R. I 


GROUP SHOW AND A 
NEW BRACKMAN 


7: Ht: dog davs may hover over 
New York, but as vet there 
is no indication of August lethargy 
at the Macbeth Gallery. Though 
their present showing of paintings 
includes various works that have 
already made their debut in New 
York, these are generally of a qual- 
itv that warrants repeated exhi- 
bition 

Such, for instance, is Jon Cor- 
bino’s vital The Butcher of Cape 
jmmn and his Girl in Evening 
Dress, an admirable study in color 
and atmosphere that recalls some 
ot the tempestuous, unaccount- 
ably tragic figures of Spanish 
painting. There are also Edna 
Reindel’s Vermont Havfields and 
two masterly, sober flower studies, 
and Gertrude Schweitzer’s pro- 
vocative Grace in Blue. 

lhe gallery further presents a 
new canvas by Robert Brackman 
which is an important addition to 
American painting. Entitled After the Masque, the theme of weary 
merrymakers disrobing gives the painter opportunity for intro- 
ducing his characteristic turned-away female figure already familiar 
in his Bathers. Though the color range is a short one, Brackman 
succeeds in concentrating interest by the black and white accents 
of a harlequin suit on the central figure. The latter, in conjunction 
with a mandolin held by the second girl, successfully suggests, with- 
out over-stressing, a festive and melodious evening. 

lwo lyrical landscapes by Herbert Meyer and Charles H. Davis 
respectively, Olinsky’s luminous, dewy Girl in White and C. K. 
Chesterton’s version of a Maine Farmbouse are further attractions 
of the show. R. F. 


MPORARY ARTS 


EXECUTED AND COLORFUI 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


HE highly capable group of artists who show throughout the 

_ Winter at the Montross Gallery are here represented in a sum- 

mer display with one canvas apiece. Though most of these have 

already been noted in previous exhibits, the visitor is glad to find 

again such successful works as Revington Arthur’s John’s Bull, Nan 
(Continued on page 21) 
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THE FLEMISH 
GENRE STYLI 
BY A. TRAVI 


LENT BY THE QUADRERIA BALBI PIOVERA, GENOA, TO THE PALAZZO REALE 


GENOA: THREE CENTURIES OF ART 


VROM the beginnings of the sixteenth century and lasting 

7 through the eighteenth the town of Genoa experienced a 
power and wealth that was scarcely surpassed by Venice it- 

self. [Its commercial and seafaring aristocracy rivaled each other in 
the magnificence of their palaces and artists from all parts flocked 
to these patrons, as did the shipping of the world to Genoa’s pros- 
pertous port. The magnificent Palazzo Reale, one of many splendid 
Baroque palaces, has this summer been the scene of a remarkable 
exhibition which, for the first time constitutes a comprebensive sur- 
vey of this school presented in the setting for which it was created 
Various main currents may be detected in Genoese painting, the 
first of which depends upon the classical manner of Luca Cambiaso, 
whose admirable Self Portrait, among others, betrays his admiration 
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ALLESSANDRO 
MAGNASCO 


(RIGHT) “SAINT 
CECELIA” BY 
BERNARDO 


STROZZI 


for the grave art of Michelangelo and Raphael. A Flemish influence 
resulting from Rubens’ visits in the early seventeenth century blos- 
soms into the lusty, exuberant work of Bernardo Strozzi, whose 
eighteen canvases form one of the bigh spots of the show. To the De 
Waels may be traced such delightful genre and animal painters as 
T'rav1, Vassallo and I1 Grechetto, while the plastic depth and lumi- 
nosity of Caravaggio is recreated by Ansaldo, Assereto, Ferrari and 
others. For all this the character of Genoese art remains thoroughly 
distinctive, its breadth and freedom recalling the fact that most of 
these artists were also proficient fresco painters and decorators. T he 
golden end of this great period and the climax of the show 1s to be 
found in the eccentric genius of Magnasco, sixteen of whose works 
inthe Hall of Mirrors further confirm his growing reputation today 
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CLEVELAND: MEMORIAL GIFT OF A LONG 
LOST INGRES PORTRAIT 


| YI ( 

pres 1 to ( l \\ ‘4 i \rt y \\ ss EL] ip 1 Ire 
land and Mr. | ‘ |. trela emoryv oO weir mother, Mrs 
Perry W. Llary | he work dates m Ingres’ early Roman peri 
whnen he w \ KINng he Ac | \ \ 1 eke Wg oul a | velthoo 
by portra ommuissions 1d it is of a qua Which serves to 
12 the re bere tists istantly increasing reputation as a 
portraitist. [tis characterized by the luscious though subdued color- 
ing Which contrasts so favorably with his later colder and more 
enameled surfaces and evinces, of course, the incisive draughtsman- 
ship so generally associated with his name. The sitter may easily be 


identifiable as Ingres’ friend, Marcotte, contemporary descriptions 
of whose portrait present striking 
similarities with the Cleveland 
picture. Owing to the tact, how- 
ever, that the latter had for vears 
been in the possession of a pri- 
vate family in Rome exact 1n- 
formation on the subject of its 
provenance Is lacking. Of Its 
quality there can be no doubt 
and it is the more appreciated 
for the fact that American col- 
lections have, until recently, been 
notably lacking in examples of 
the works of this great French 


nineteenth century painter 


ANDOVER: 

PURCHASES 
\ a climax to a vear of ex- 
£% ceptional activity in ac- 
quisitions, the Addison Gallery 


at Phillips Academy, Andover, 
Massachusetts, announces the 


ADDISON 


addition of several important 
items for its permanent collec- 
tion of American art. Sunday, 
Women Drying Their Hair, by 
John Sloan, acquired through the 
Kraushaar and the Macbeth 
Galleries, is One of the best 
known examples of the work of 
this outstanding American real- 
ist. Reproduced in the Living 
American Artists series last year, 
this picture belongs to the mid- 


PRESENTED BY MISS E. AND MR. R. I 


dle period of the artist's work which also produced the famous 
McSorley’s Bar in the Detroit Museum and the Whitney Museum's 
Backyards, Greenwich Village. A group of drawings and prints ac- 
quired from the retrospective exhibition of the artist’s work at the 
Addison Gallery last spring supplements this picture and gives 
representation to all phases of Sloan’s work in the Andover collection. 

Last fall the Addison Gallery became the first New England mu- 
seum to represent the work of one of its most famous native sons, 
Waldo Peirce. Now another New Englander, Marsden Hartley, long 
recognized by collectors of discriminating and independent taste, 
makes his initial bow in a New England collection. In acquiring 
through the Hudson D. Walker and Macbeth Galleries Hartley's 
Fox Island, Maine, the Addison Gallery obtains a picture which 
received favorable notice in the Whitney Biennial last fall and 
again in the exhibition of the artist’s work at the Hudson D. Walker 
Gallery in New York during the winter months. It reveals the artist 
departing from the more abstract phases of his earlier work to a 
somewhat romantic vein of naturalism. 

Strikingly diverse tendencies are noticeable in the two water- 
colors by contemporary artists recently acquired for the Andover 
collection. Day in July, by John Whorf, acquired through the Grace 





IRELAND TO THE CLEVELAND MUSEUM OF ART : , mn 
¥ ception of those two prolific 
AN IMPORTANT EARLY “PORTRAIT OF A MAN” BY) INGRES 
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Horne Galleries, Boston, reveals all the technical bravura of this 
well known Bostonian who became, last June, the first contemporary 
painter to hold an honorary degree trom Harvard. The Great Yacht 
i:nterprise, by Lyone! Feininger, far more abstract in its conception 
reveals a similar ciarity, with exceptional feeling for the kaleido- 


scopic motion of a vessel under full sail, and for the space which 
surrounds it 

lhe historical section of the Addison Gallery collection has been 
ther strengthened by several acquisitions during the vear. A 
sketch in charcoal on canvas of Moses and the Brazen Serpent by 
Benjamin West, signed and dated 1790, completes at Andover a rep- 
siveness Is scarcely surpassed in the country. From Judge John M 
Woolsey the Addison Gallery has recently received a group of fif- 


resentation of this artists work which for quality and comprehen- 


teen Watercolors by Wilham Dunlap. These sketches were made in 
the middle of the artist’s varied career and, as visual documents of 
Western New York in the early 
davs of the nineteenth century 
and as a record of the taste and 
abthty of one of the learned men 
of the period, they have great 
historical importance, in addi- 
tion to their real artistic merit 

Sculpture, which has la 
lar behind paintings in the col- 


o9ed 
lection at Andover, now begins 
to come into its own with the 
acquisition of a small bronze 
head by Gaston Lachaise, from 
the WKraushaar Gallery. This 
piece, a miniature of the head on 
the figure in the New York Tele- 
phone Building, belongs to the 
classical phase of the artist’s 
work and complements very 
sauistactorily in conception and 
material the splendid direct carv- 
Ing in granite of the Monkey 
and Young by John B. Flanna- 
gan, acquired by the Gallery 
last fall 


BOSTON; A DEGAS 
FOR THE MUSEUM 


()' the French painters of 
the nineteenth century, the 
one perhaps most extensively 


admired in America is [Edgar 
Degas. Furthermore, with the ex- 


painters, Corot and Monet, De- 
gas is also probably the most widely represented of his contempo- 
raries in American public and private collections. The Museum of 
Fine Arts in Boston is fortunate, therefore, in adding to its collec- 
tion its eighth example by the master,:a pastel of Two Dancers, a 
generous gift in memory of Horace D. Chapin. 

In this canvas, Degas takes one behind scenes and depicts two 
dancers waiting the call to go on stage. The dancer in the foreground 
adjusting her skirt and fanning herself impatiently is contrasted 
with her companion relaxing wearily against the stage setting, her 
head on her forearm. They are typical of Degas’ powers of observa- 
tion. The artist has seized upon the angles formed by the arms and 
legs of the dancers and the stage scenery to organize his design into 
an almost abstract pattern. Each element has been studied carefully 
so that the rhythm and unity of the design might not be disturbed, 
and characteristic of the high standard which he set for his art is 
the existence of no less than seven sketches and drawings for this 
composition alone. Unlike many of the late pastels which are built 
up in overtones of rich color and whose texture Meier-Graefe likens 
to the bark of rare trees, the color of the 7wo Dancers is delicately 
and thinly applied and is organized into harmonies of blues, siennas, 
lemon yellows, buffs, chartreuse greens, and crimsons. In only the 
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reatest artists does one find such 
l splendid combination of color 
form and line. The glory of these 
pastels insures Degas’ position 
imong the great 


ST. LOUIS: A FRENCH 
PAINTING ACQUIRED 


N unusually engaging exam- 
A ple of the sophisticated 
painting of Llonore Fragonard has 
recently been added to the perma- 
nent collection of the St. Louis 
City Art Museum. The work, en- 
titled The Wash Women, is one 
of remarkable lightness and gaiety 
in spite of its genre subject mat- 
ter and bears out the statement 
that he possessed the secret ol 
conferring lite, grace and stvle on 


even his slightest creations PECENTLY ACOUIRED BY THI 


l-ragonard’s painters enthusi- rie WASH WOMEN” 
asm tor his theme has made him 
entirely oblivious of any philosophic or social content, and in this 
he expresses the outlook of the society of the day which, along with 
the vogue for his paintings, was soon to pass into the discard. This 
particular work, however, constitutes an important link with the 
subsequent century and the generation of French Romantic painters 
which culminated with Delacroix and his followers. 

l-ragonard’s exquisite taste is evidenced throughout this work 
in the romantic picturesqueness of the street, the idling children in 
the foreground, in the steam enshrouded workers. The color in the 
center of the picture is limited to delicate tones of white and vellow 
with the figures in the foreground standing out as rich notes of earth 
red. [he setting of the scene itself 1s in a vibrant neutral key shading 
into violet and makes an admirable background for his spontaneous 
and delicate brushwork. It is likely that this work dates from the 
painter's Italian tour in 1773, When he came under the influence ot 
Rembrandt, whose dramatic use of light and shade are also in 
evidence 


CLEVELAND: HISTORICAL PORTRAITS FOR 
THE SCHUMACHER COLLECTION 


rE well known Frederick W. Schumacher Collection, which 
| for some time past has been one of the most important loans to 
the Columbus Gallery of Fine Arts, has recently been further en- 
riched by the addition of three paintings of distinction. The first of 
these is an important ex- 
ample by the favorite por- 
traitist of Louis XIV, 
Hvyacinthe Rigaud, who 
has here painted the Mar- 
quis d Angevilliers. The 
likeness of one of the fa- 
mous beauties of Geor- 
gian England, Lady Al- 
meria Carpenter, is the 
second accession, an im- 
portant work painted by 
[loppner in his best and 
most mature manner. Vit- 
toria Colonna, friend and 
patroness of Michelan- 
gelo and herself a noted 
poet and philosopher, was 
the sitter for the third 
portrait, which is from 
the hand of Sebastiano del 
Piombo, himself a friend 
of the great sculptor. 
With her is shown her 
husband, Ferdinando 
d’Avalos, commander of 
the forces of Charles | 


RECENTLY ACQUIRED BY THE SCHUMACHER COLLECTION, COLUMBUS GALLERY OF FINE ARTS 
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\ SPIRITED SKETCH BY FRAGONARD 





SEBASTIANO DEL PIOMBO: “VITTORIA COLONNA AND FERDINANDO D'AVALOS” 


and the victorious general on the 
field of Pavia. All three of these 
works, both by their artistic em- 
minence and for their unusually 
interesting historical associations 
are thus worthy additions to the 
Schumacher Collection which al- 
ready includes Mignard’s _por- 
trait of Louis XIV and Canova’s 
much reproduced bust of Na- 
poleon 

lhe gift of two important pieces 
of sculpture is further announced 
by the Gallery. These are a Des- 
piau bust and Yawning Tiger by 
Anna H. Huntington, the latter 
presented by the artist herselt 


SAN FRANCISCO: THE 
IMPRESSIONISTS 


DiETILT PALAIS by Maurice 
Utrillo, Port of Honfleur by 
Othon Friesz and Willows im 
Winter by Marcel Gromaire, have just been acquired for the San 
Ifrancisco Museum of Art through the Albert M. Bender Purchase 
lund. The three oils were brought from Paris by Guthrie Cour- 


ART MUSEUM OF ST. LOUIS 


voisier of Courvoisier Galleries in San Francisco last year and are a 
major addition to the Museum's collection of contemporary art. 

lhe Utrillo is a precise painting of the Petit Palais with the broken 
surface and high color of Impressionism but the sharp focus char- 
acteristic of Utrillo. It was painted in 1922 during his “period of 
color”—the time in his unfortunate life when he achieved his best 
work. This example is particularly indicative of the almost auto- 
matic quality which Maurice Reynal notes in Utrillo’s work as well 
as the paradoxical quality of brillant healthfulness, freshness and 
vouthtulness 

Port of Honfleur by Friesz is a sunny harbor scene painted with 
masterful freedom. It is clear and joyous in color and, except for its 
refinement of tone, very much resembles the work of the German 
I:xpressionists. It was painted in 1937 and was selected directly from 
the artist's studio 

he painting by Marcel Gromaire, Willows in Winter, was also 

chosen from the artist's studio last year. It is an abstract, keenly 
suggestive Work, painted in greys, rich warm browns and black 

\n important showing of Impressionism is further attracting in- 
terest at the San Francisco Museum of Art. Twenty-six paintings 
from Durand-Ruel, three from the Marie Harriman Gallery and six 
from San Francisco collections illustrate completely the develop- 
ment of Impressionism as a painting method. The examples cover 
the period from 1865 to 
18Q7 from the begin- 
nings of the movement to 
its finest flowering. The 
evolution is traced main- 
ly through the work of 
the three men who may be 
considered — the leading 
Impressionists: Monet, 
Pissarro and Sisley. Two 
Variations of the tech- 
nique are represented in 
Renoir's lush style and 
Seurat’s precise applica- 
tion of pointillism to an 
abstraction of landscape. 


SEATTLE: TWO 
NEW FIGURES 


J worship of the 
\mida Buddha was 
in effect in the form of a 
definite sect in Japan as 


early as the fourth and 
fifth centuries. having 
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penetrated from India through China during the preceding centuries 
Wath the worship of the benevolent diety who offered rebirth in his 
Paradise was also worshiped Kwannon and Seishi, the two Bod- 
hisattvas who attended on Amida. The former, the most highly 
regarded of the two, in her wish to help suffering humanity, shows 
many similarities to the Madonna of the Occident. Seishi is con- 
cerned with strength and gives strength 

\ pair of these Bodhisattvas, Kwannon and Selshi, are recent 
accessions to the Seattle Art Museum Fuller Collection 

hese beautiful lacquered wood figures with their gold coating 
standing thirty-three and one-half inches high, are excellent exam- 
ples of the rich art of the Kamakura Period, 1192-1333 A.D. The 
two figures, generally similar, are mainly distinguished from each 
other by the placing of the arms and hand. Kwannon holds het 
hands palms together in prayer attitude, whereas Seishi offers the 
lotus, supported in her two hands 

In India, the Bodhisattvas are 


in Japan they are for the most part considered as female or sexless 


usually represented as male, while 
In this case they are definitely female deities. [he modeling of thi 
figures is quite simple and refined, while 
its drapery flows gracefully in folds which 
suggest living form. One feels that great 
devotion went into their creation. Keeping 
within the realm of traditional character 
this early sculptor managed to instill in 
his work a strong religious spirit and deli- 
cate beauty 

Once resplendent with gilding, they are 
today even more beautiful with thei 
heavy coat of incense smoke, which has 
turned them a rich brown with occasional 
glints of gold showing through where the 


surface smoke has been rubbed away 


NEWARK: SUMMER SHOW 
OF LOCAL ARTISTS 


N exhibition of landscapes, still-lifes 
A and figures created in the media 
of watercolor, pastel and gouache makes an 
interesting exhibition current at the Co- 
operative Gallery of Newark, New Jerse 
Phe collection includes a Western /armet 
painted in the warm, direct stvle char- 
acteristic of the recent work by Joe Jones 
\ Ivrical Landscape with Figures by Ber- 
nar Gussow, Is interesting in color and 
design. Gus Mager contributes a fine little 
New Jersey Landscape, a gouache, painted 
in 1915. This work will be given to the 
Newark Museum, as a gift, from the col- 
lection of Bernard Rabin and Nathan 
Krueger of Newark. 


RECENTLY ACQUIRED BY 


\s usual, Joseph 
Stella's forceful dramatic qualities are to be found in his contribu- 
tion, a pastel, of an Autumn Scene. Maxwell Simpson's Flower Piece 
is a typical work by this outstanding New Jersey artist. Raphael 
Soyer’s New England Landscape shows the same fine feeling for 
reality found in his New York types. 

A young New Jersey artist with unusual talent is Gene Sparks 
His pencil study has completeness and finish reminiscent of the tech- 
nique of the fifteenth century German masters. A one man show of 
his drawings 1s scheduled for next season. 

Others contributing to this well selected show are Amalia Ludwig, 
Thomas Nagai, George Picken and Murray Kusanobu. 


WILMINGTON: DEDICATION OF 
DELAWARE ART CENTER 


HE Delaware Art Center has just been opened to the public. 

A handsome building designed after the style of early Delaware 
architecture and constructed for the Wilmington Society of Fine 
Arts will permanently house the important collection of English 
Pre-Raphaelite paintings which was given to the society and to the 
public by the Bancroft family. One entire wing is devoted to the 
Wilmington Academy of Art. There are three galleries, a children’s 
exhibition room, facilities for lectures and storage space. Miss 


THE NEW 





THt 


\ JAPANESE LACQUERED FIGURE OF KWANNON 


THE ART NEWS 


Moore has been appointed director of the center and Mrs. Henry 
Hl. Rockwell the curator of the Bancroft Collection, the gift of 
which, by stipulation, led to the erection of the new building 


KENT: ANNUAL SHOW OF A CONNECTICUT 
ART ORGANIZATION 


ype Sixteenth Annual Exhibition of painting, sculpture and the 
graphic arts sponsored by the Kent Art Association, has just 
opened at the Community [louse to remain on view until the end of 
the month 

[hese annual exhibitions have become a definite cultural in- 
fluence in the northern part of Connecticut, both in fostering the 
interest of the public, who look forward to the show as the outstand- 
ing art event of the vear, and also in encouraging local artists 

In 1927 forty-two names filled the ample catalogue and the gallery 
housed over two hundred exhibits. This vear the Association has 
excelled its former records, both in the quality of the work shown 
and in the size of the exhibition. Under the 
chairmanship of Mrs. Walter Evans a com- 
mittee has been formed representing the 
many towns and hamlets which have be- 
come associated with Kent in its art activi- 
ties and it is due to the valuable work 
accomplished by this committee that the 
growth of the enterprise can be attributed. 


CHICAGO: COLOR PRINTS 
OF SUMMER SUBJECTS 


f ker 1) to the season is an informal 
and charming exhibition now current 
at the Art Institute of Chicago. This is de- 
voted to the fruit and flower color prints 
that have been commissioned by three cen- 
turies of gardeners and flower lovers and 
of which the Institute has a particularly 
rich collection 

lhe flower prints were purchased from 
a fund given by the late Mrs. Charles 
Schweppe and Mrs. Walter S. Brewster for 
this purpose. The exhibition is agumented 
by fruit prints lent by Mrs. Brewster and 
botanical prints lent by Mr. Robert Aller- 
ton. Many of these flower prints are con- 
temporary copies, etched or engraved and 
colored by hand, of paintings which deco- 
rated the walls of seventeenth century 
l-rench chateaux. Later these same designs 
were used as patterns for textiles and wall 
papers. In England and France during the 
eighteenth and early nineteenth centuries 
there were a number of “botanical artists” who engraved plates 
(subsequently colored by hand) to be used as illustrations for the 
many books on botany published at that time. Some of the prints 
in this exhibition are from these books. 

rom the seventeenth century in France are Robert's Bouquet 
and Jean Baptiste Monnoyer’s vases and baskets filled with bloom. 
his latter artist, more popularly known by his middle name, Bap- 
tiste, Was renowned for his flower paintings and for his etchings of 
the same subjects which have been as much sought after by the 
designers of fabrics and wallpapers as by the collectors of prints. 

[:xamples of the illustrative work of the early eighteenth century 
are the fruit prints with views of Italian buildings and landscape 
lent by Mrs. Walter S. Brewster. Etched by different artists, they 
are all from the same book, Volckamer’s Niirnbergischer Hesperides 
published in 1708. Twelve Months of Flowers, a famous English 
set, Was published by Robert Furber in 1730. The flowers of July 
etched by Henry Fletcher after Casteels’ painting are shown here. 
In all of these prints the color was applied by hand. 

Notable among the French botanical publications of the early 
nineteenth century are those illustrated by Redouté, called by his 
contemporaries “the Raphael of the Flowers.” There are three stip- 
ple engravings after his designs in the exhibition: Peony and Pink 
from La Choix des Plus Belles Fleurs and the Philippe Noisette Rose 
from the famous publication La Couronne des Roses. 


SEATILE ART MUSEUM 
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Al New Germany 


Shows tn Munich 


Vill the destruction by fire of Munich's time 
honored Glaspalast in 1929 a long period in the 
history of Germany's foremost art city came to a 
close. This break with the past was symbolic of the new 
political currents that were sweeping the country and 
which were shortly to take it by storm. It 1s significant 
that the House of German Art, built to replace the Glas- 
palast, was the first important public building to be erected 
by the National Socialists. Its cornerstone was laid in 
1933 by the Fihrer himself and its triumphal inaugura- 
tion, held last summer, was followed up this year by a 
week-long celebration of the art of New Ger- 
many and a showing of contemporary work 
that will remain on view until October 
lhe facade of the new building is handsome, 
solid, imposing. The interior 1s admirably 
lighted, bare, thoroughly impersonal. Thou- 
sands of people can be accommodated in its 
high, spacious rooms and thousands are visit- 
ing it daily to carry away with them a 
heightened impression of the natural beauty, 
unity and solidarity of their country 
\rt has here been made not only accessible, 
but comprehensible to the masses. Scarcels 
a single work here but can be readily under- 
stood and generally connected with personal 
associations. Here are Germany’s_ political 
leaders, presented with suitable luster, and 
here, above all, is the land itself—a theme so 
precious to Germans and so closely associated 
with their lives. Among a people whose main 
diversion is Ausfliige—walking trips, countrys 
expeditions of all kinds—there attaches to hills, 
woods and streams an almost religious love 
that (with the possible exception of the English) 
is utterly unknown among other peoples. 
Beethoven in his Pastorale, Schumann and 
Schubert in their Lieder, the German Romantic 
poets have given ample voice to this feeling 
Now an attempt is being made to deliberately 
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a powerful instrument for the reinforcement 
of national solidarity. 

Genre and landscape scenes are thus the key- 
note of the whole show—scenes highly descrip- 
tive, each one recognizable as the portrait of 
a specific place under given conditions. Neue 
Sachlichkeit, a tight, meticulous technique 
which was a reaction from both pre- and post- 
War diffusions, gives added literalness to many 
of these paintings. But even those in a freer 
vein indicate the greatest degree of study, 
carefulness of drawing and_ seriousness of 
approach. 

Seeing nature with a camera eye rather than 
in the bi-focal perspective to which we have 
become accustomed imposes a strict discipline 
on the artist. The observer must likewise free 
himself from the train of ideas that takes for 
granted certain trends, schools and fixed stars 
in modern paintings. With the technical in- 
novations of the twentieth century closed to 
them, German artists have resorted to other 
means to obtain their effects and the most 
natural of these is turning to the past for 
inspiration. Breughel is favorite, but though 
his clean delineation, rustic subject matter and 
anecdotal qualities are frequently in evidence, 
there is lacking the coarse, healthy humor, 
the fantasy and, above all, the sharp satire that 
gives vitality to his work. In many landscapes 
we see the broad, luminous skies that held such charm for 
the Dutch seventeenth century artists. Flowers are com- 
bined, massed and centered on the canvas in the manner 
of Van Huysum and his followers, while the still, grey 
light that so miraculously bathes Vermeer’s figures illu- 
minates interiors. Obviously all these mannerisms require 
technical equipment above the average and in this the 
standard is remarkably high. What will eventually come 
out of this arduous schooling should be interesting to 
watch 

lhe general arrangement of the exhibition is accord- 
ing to subject, paintings being divided into scenes of Ger- 
many’s industrial life, farm and livestock studies, workers 
accomplishing their tasks, genre themes, portraits of 
prominent men. This classification system not only facili- 
tates appreciation, but insures a concrete impression from 
even a rapid visit. Landscapes showing wheat fields 
rippled to silver in the wind, solitary pines on mountain 
slopes, groves or birches in early leaf are so abundant 
and so generally alike that they require little comment 
and the only and ultimate impressions left by them is that 
of a personally conducted excursion through a smiling 
countryside. The industrial section makes a good showing, 
however, and of this theme there are numerous capable 
(Continued on page 20) 
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RINGING forth old masters of a quality and type that usually Gallery during the past season. The earliest of these is a panel 
ire hidden aw to be shown only to the likeliest of chients in representing /:dward Fiennes des Clinton, first Earl of Lincoln 
secret chambs ent exhibition at painted by an anonymous artist about 
Messrs. Frank |. Sabin of “lour Great 1500. A seventeenth century portrait ol 
Paintings and kour KRembrandts  1n- interest is that of Sir William Petty at- 

cludes, beside the master mentioned, the 


to Isaac Fuller, while among 
names of Giorgione, Velasquez, Holbein 


and lintoretto. [he Llolbein Portrait o/ 
rInces ary shows the only daughter 
rine V/ ly d tel 

of Henry VIII at about twenty-four 


vears of age. and, never having been ex- 


ebrities there are numbered an 
admirable l:pstein bust of Ramsay Me- 
Donald and Augustus John’s pencil study 
of Lawrence of Arabia 

One of the focal points of the great 
exhibition of Chinese art held in London 
In 1930 Was a great white marble statue 
of Amitabha Buddha discovered in the 
province of Chihli and dating from the 
sixth century. The British Museum ts 
now fortunate in having come into the 
possession of this notable piece, it having 
been recently presented to the nation by 
the Chinese Government as a token of 
friendship. To the same institution the 
National Art Collections Fund has 
brought a finely wrought gold breast 


hibited betore, is extraordinary in. its 


decorative quality as well as in its sharp 


l 


characterization. The rich purple dress 
and gold ornament rank it among the 


finest of English Holbeins 





SMALL but beautiful altarpiece by 
[> theearly Florentine artist, Bernardo 
Daddi, was recently acquired through the 
Spanish Art Gallery by the National Gal- 
lerv of Scotland. This work has been vari- 
ously shown and catalogued and ts one 


of the best preserved specimens from the ornament trom Colombia typifving the 


highest flowering of South American 
native art. 


hand of the distinguished pupil of Giotto 
lhe central panel, rich in composition, 


represents the Crucifixion while the wings \ Florentine sixteenth century marble 


ligurine representing Leda and the Swan 
is the Victoria and Albert's most notable 
purchase of the season. Once believed to 


show respectively the Nativity and the 
Virgin Enthroned. Particularly noble are 
the figures of prophets in the spandrils 





of the Gothic arches and that of the faint- EXHIBITED AT MESSRS. F. T. SABIN, LONDON be by Michelangelo, but now attributed 
ing Virgin in the central scene HOLBEIN: “PORTRAIT OF PRINCESS MARY,” 1540 to Vincenzo Danti or possibly Cellini, the 
igure is one of unusual grace and flowing 

HE Trustees and Director of the National Gallery have just line. Further Museum accessions are an anonymous portrait of 


announced the purchase of two important paintings. The first 
of these. a Horse Frightened by Lightning by Gericault, is a par- 
ticularly welcome addition, not only for its fine quality but because 


Domenico Fontana dating from the same period, five Turner water- 
colors, some French Renaissance furniture acquired at the Dur- 
lacher sale and two sets of rare English eighteenth century chairs. 
this great French artist has heretofore not been represented in \ thirteenth century marble cross, a rare example of English primi- 
the Gallerv’s collections. The picture was purchased at the recent tive sculpture, Was given by Dr. Drey. 
sale of the collection of the Duc de 
l revise and brilliantly exemplifies 
Géricault’s fine color, the golden 
horse, tense and quivering, being 
strikingly silhouetted against a 
thundery blue sky. The second pic- 
ture is The Death of the Virgin by 
Pieter Breughel, a grisaille panel 
probably originally intended to 
serve for an engraving. Once in the 
possession of Sir Peter Paul Ru- 
bens, this work was more recently 
in the collection of Lord Lee of 
Fareham. It not only admirably 
demonstrates Breughel’s powers of 
dramatic invention, but, in its 
pathos and humanity, it estab- 
lishes a link between Diirer and 
Rembrandt. Both these additions 
have been placed on exhibition 
along with two pictures lent by the 
Trustees of the Barber Institute 
pending the completion of their 
gallery. The latter are a Cruci- 
fixion by Cima da Conegliano and 
a fine early Portrait of a Man by 
Frans Hals. The former is remark- 
able for the beautiful tone of the 
figures and the cloudy evening 
sky, the latter for a gravity rarely 
associated with Hals’ work. 

A number of important works 


INETY-SIX flower and stilf- 
1 life paintings ranging in 
date from the sixteenth century 
down to the present day make an 
interesting showing at the Mat- 
thiesen Gallery, for, though lim- 
ited in subject, thev actually illus- 
trate the history and progress of 
l:uropean painting over the course 
of four centuries. The great Dutch 
seventeenth century Masters are, 
of course, the mainstay of such a 
display, though considerable at- 
tention has been attracted by the 
notable modernity of two can- 
vases by Baschenis. Gauguin, Van 
Gogh and Redon illustrate moré 
recent tendencies, while how sym- 
pathetic is this theme to English 
artists may be seen in the work of 
Vanessa Bell, Sir William Nichol- 
son and Matthew Smith. 


4 


ee 


q\ NGLISH artists interspersed, 

_4 by way of contrast, with a 
few Continental names are to be 
seen at the Leicester Galleries dur- 
ing the summer months. The show- 
ing is a large one and gains inter- 
est by the stimulating juxtaposi- 
ACQUIRED BY THE SCOTTISH NATIONAL GALLERY FROM THE SPANISH ART GALLERY lon of unrelated schools and 
have come to the National Portrait 4 SMALL ALTARPIECE WITH WINGS BY BERNARDO DADDI (Continued on page 24) 
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\ugust 15, 1938 


The Art News of Parts 


ryy til: town of Albi in Southern France, which is as notable for its 

| unique Roman and mediaeval remains as it is for its museum 
of the works of Toulouse-Lautrec, has recently witnessed an en- 
largement of this foundation which promises to make it one of the 
important modern provincial collections of the country. Six new 
rooms in the magnificent thirteenth century Palais de la Berbie have 
just been annexed and now, augmented by the Dilhau Collection, 
every period of the artist’s work, from earliest beginnings to exam- 
ples of his latter days, is brilliantly represented here. Particularly 
notable are such masterpieces as the Salon, which was so admired 
in New York last winter, and Lautrec’s Modiste, as well as a re- 
markable series of portraits deserving of the most profound study 
In addition to these the museum has acquired a series of works by 
living French artists as a preliminary nucleus around which to build 








GALERIE HENRI DE TOULOUSE-LAUTREC, ALBI 
LA MODISTE,” MLLE. MARGOUIN, BY TOULOUSE-LAU TRE 


a representative modern collection. These consist, among others, of 
paintings by Terechkovitch, Cavaillés, Dignimont and sculpture 


by Paravre, Belmondo, Androusov and Dideron. 


\ JIT the destruction of the Trocadero to make place for the 
| I:xposition last vear there began a large scale reorganization 
of the museums of Paris which has now culminated in the creation 
of an entirely new institution. Combining objects formerly housed 
in the Musée d’Ethnologie and works of reference from the an- 
thropological museum, this valuable addition to the scientific and 
cultural life of Paris was recently opened in the Palais de Chaillot 
under the name of the Musée de |’ Homme. The admirable classifica- 
tion system adopted here permits of an immediate grasp of the his- 
tory of man and of human culture in general, not only through an 
abundance of anthropological data, but also a complete survey of 
the arts of each successive civilization. Of particular interest are the 
ceramics and metal work from Colombia, the-collection of Polyne- 
sian sculpture and carvings and the unusually fine array of Chinese 
and Tibetan textiles and costumes. 


RETROSPECTIVE exhibition of the drawings of Théodore 
Rousseau organized by M. Brame, the grandson of the paint- 

ers generous patron, is an attractive event of the Paris summer 
season. For, in addition to the fact that Rousseau’s black and white 
work is rarely seen, these pages are so charming in themselves and 
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THE ART NEWS 


breathe so ardent a love of nature that it is difficult to understand 
this painter's ostracism by the Institut de France during his life- 
time, or the fact that it took a later generation to appraise his work 
at its true value. In many ways the drawings are to modern eves 
more satisfactory than Rousseau’s actual canvases, the latter being 
olten marred by an over conscientious desire to transcribe faith- 
tully which led him to repaint and to rub in his colors until they 
had lost their original freshness. But with pen and pencil the hermit 
of the Forest of Fontainebleau has here recorded the variations of 
light and shade among the green and leafy allées with a delicacy and 
artistry that have seldom been surpassed 


\ ABSORBING selection of canvases by Utrillo is the seasonal 
i offering of the Galerie Mouradian et Valloton. In these two 
dozen works there is a wide diversity of subject and mood unex- 
pected in so consistent a painter and ranging trom the lyrical view 
of a sun-drenched white wall with thick overhanging clusters of 
leaves that is the very essence of hot summer to the dark and 
tragically intense Boulevard de la Chapelle. This artist may also be 
seen in his latest vein at the Galerie Petridés, where his recent works 
in gouaches, along with those of Bonnard, Chagall and Rouault are 
on view. [This is an intimate show of small works, but one well se- 
lected to throw into relief the individual qualities of each painter by 
comparison with distinguished contemporaries. 


A New Germany Shows in Munich 
(Continued from page 17) 


exponents. In his /ar Refinery Gessner is quiet and convincing, 
the color subdued but effective in its dark harmonies and direct 
application. With greater freedom and lighter palette Gerwin has 
traced the blown smoke and steam from the chimneys of a blast 
furnace. Unfortunately the innumerable ship and bridge buildings 
activities are for the most part so carefully chronicled that they 
run dangerously near being no more than an engineer's chart of 
scaffolding and trestlework. 

\lmost all the sculpture is life size or over, athletic, literal, effi- 
ciently executed. There is only one large abstract virtue, the re- 
mainder being healthy living models standing or walking about 
Without pretense to esoteric interpretation. Though true stylization 
is rare, there is no undue attention to detail and this satisfactory 
solidity is undoubtedly due to the widespread recognition in Ger- 
many of both Lehmbruch and Wolbe. On the whole, in the main 
sculpture room one has the impression of being surrounded by the 
well built, amicable members of a nudist colony. To this there are, 
of course, notable exceptions with Alfred Zschorsch’s harmonious, 
subjective Woman Resting in the forefront. Wackerle, who by his 
many public commissions, holds a position in Munich corresponding 
to that of Paul Manship in New York, has contributed a well worked 
out, graceful Fountain Figure which, even if reminiscent of an older 
school, will unquestionably fulfill its function with success. In the 
realm of animal sculpture there is an excellent Great Dane by Carl 
Wagner and various figurines of gazelles and such which show not 
only sympathy and understanding for wild life, but also how lasting 
is the influence of Renée Sintents in German plastic art. 

There is no doubt that, in genre portraiture, Newe Sachlichkeit 
is a direct and logical means of expression. It may be seen at its best 
in the work of Adolf Wissel, whose Peasant Woman first arrests the 
eve for its striking distribution of white, dark russet-brown and blue 
and then calls forth admiration for the high degree of proficiency 
with which the painter has reproduced the shrewd, lined face and 
the work-scarred hands of the model. A still more painstaking re- 
search into detail and personality, but with less arrangement, 1s 
evident in Josef Wahl’s study of his mother and in his Street 
Musicians, where characterization reaches the point of caricature. 
Storch’s A German Goldsmith, with its fine etcher’s line and high, 
transparent glazes, is another example of this new direction in 
portraiture, 

If, in the foregoing works, the pictorial element is sacrificed to 
documentary interest this is not the case in Hans Happ’s Reading, 
probably the best portrait in the show. Reminiscent of Carl Hofer, 
it also has his aloof, psychological quality. The color scheme of soft, 
dark reds, browns and white is masterfully handled, the brushwork 
thick and easy, the arrangement harmonious and unforced. Above 
all, the figure seems enveloped in space and related to the back- 
ground. This sense of a glimpse into a complete world behind the 
canvas is also most notable in Schwalbach’s figure composition. 
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EXHIBITED AT THE HAUS DER DEUTSCHEN KUNST 
SOLID STRUCTURE AND WARM COLOR IN HAPP’S “READING” 


Within the limits of strict representation his 7wo Girls move with 
as much rhvthmice significance as do some of Picasso’s figures. Their 
position on the canvas too, and the inverted relationship between 
them is Picassoesque, though Schwalbach’s warm, golden light and 
glowing shadows are a strictly personal note. 

Nudes, on the whole, are rare and distressingly devoid of imagina- 
tion, and special interest consequently attaches to Constantin 
Gerhardinger’s study of a seated girl, with its light, deft touch. The 
artist’s coloristic sense is immediately evident in the arrangement 
of two draperies, red and blue, which frame the figure and overtones 
from which meet and vibrate on the glowing flesh. 

It is above all in the realm of black and white that one realizes 
how much study and discipline is required of the artists of the Third 
Reich. Here the variations of minute technique are endless and call 
to mind the slow labors of the mediaeval illuminators. Walter Klin- 
kert, with fine pencil strokes, has produced the most delicate 
imaginable tonal effects, comparable to the softest etcher’s burr 
His works show excellent taste and sensitiveness and, like many an- 
other in this department, should be studied at length. Beauty of line 
and a feeling for atmosphere are to be found in Franz May’s faintly 
tinted renditions of trees and fields, though a first impression of 
these works is marred by the equal stressing of each detail. An utterly 
astounding technique has been evolved by Kammerer-Rohrig who, 
by means of minute cross hatchings in pen and wash, achieves the 
preternaturally smooth and nuanced tones so much more easil\ 
come by in a photograph. Contrasting with these are Oscar Graf's 
powerful, well-knit bridges and landscapes, all in the best, con- 
ventional etcher’s tradition. 

All in all, this show, representing diametrically opposed ideas 
from those motivating American artists, is one which cannot fail 
to interest us for the important questions it raises. Should technical 
achievement be given preference over originality? Will Government 
Inspired art, at any time in any country, become an unbiased, 
spontaneous field of expression? And lastly, can art, understood 
by and created especially for the masses, maintain its standards? 

hese are some of the basic issues which both America and Euro- 
pean countries are attempting to solve today. 


New Exhibitions of the Month 


(Continued from page 12) 


Greacen’s The Singer, 1H. L. Redman’s powerful Under the “El” and 
Ralph deBurgos’ sturdy Shoe Shine Boy. 

New contributions of interest are Virginia Berresford’s The Night 
Vail, in which she has dealt with the difficult problem of rendering 
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by Dorothy C. Miller 
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by Martha Davidson 
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by Frank Davis 
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the glaring headlight of an express train hurling through the dark- 
ness, and Isabel Moncayo’s Fire Alarm, where a diversion in the 
street gives a plausable reason for the well realized nude peeping out 
of the window. New also is Henry Strater’s Western scene, be Lone 
Yearling, its rather diffuse subject held together by an encircling 
fence, its color light and luminous 


TT: N canvases ranging in subject from the circus to the Far West 
make an unpretentious showing at the WKraushaar Galleries 
Outstanding is Yaghjian’s river scene, Along the Harlem, in which 
he has relieved the unpleasant reds of cheaply painted houses and 
smoke stacks with black, white and touches of green that make a 
striking color scheme. The result is undeniably concise and forceful 
\ sinister atmosphere broods over Yvonne Péene du Bois’ Wana- 
maker House and Ward's Island, contrasting with the dry humor 
with which Warl Free has recorded the grandiloquent gestures of 
circus performers in Finale. John Woch’s capable handling of dap- 
pled sunlight on warm, round flesh betrays an admiration for the 
Impressionists and Renoir in particular. A more original version of 
summer is that of Russell Cowles, whose Valley of the Rio Grande 
is not only pictorially successful but has an imaginative, far away 
quality that is very charming 


\ FORKS by preéminently summer painters are hanging for 
© the remainder of the season at the Reinhardt Galleries. All 
three of these artists have previously made their bow to the public 
here, but a number of the canvases are recent ones now being shown 
for the first time. Such is Colucei’s Riva degli Schiavoni, an attrac- 
tive enough impression of Venice under violet rain clouds. This 
artist's rather sketchy stvle, which sometimes detracts from his oils, 
is seen at its best in two small, vivid watercolors. 

Calculated to fit into the modern white interior with full consent 
of the decorator are Kanelba’s very lovely, verv slight, chalky im- 
pressions of flowers and charming women. Dimitri Boucheéne’s land- 
scapes likewise make no demands upon the observer. The tired eve 
rests gratefully on their subdued color and easily handled, graceful 
subject matter. Bouchéne strikes an unexpected note in his Dancer, 
however, a dramatic figure Which he has imbued with all the glamor 
and spirit of the Russian Ballet 


Novel Impressionist Aspects 


(Continued from page 7) 


/ 


testify to the growth of experience 1n a great artist. So, too, can there 
be traced Renoir’s observation of the same evolutionary processes, 
if but over a brief period of time, in his tour portraits of both Mme 
Gaston Bernheim de Villers and Mme. Josse Bernheim-Jeune. Lach 
subject is painted first as a young woman, probably immediately 
after marriage and, so to speak, on the eve of maturity; then, again, 
as a mother with growing children, already more than half the 
matron. Into each picture Renoir wrought his amazing understand- 
ing of the physical processes of life, an understanding the more re- 
markable in that it was not the ordinarily encountered sandbag 
realism of pitiless, bare-stripping analysis, but a completely Gallic 
perception of logical growth, an ability to make poetry out of the 
life of the human body. It was the achievement of this exhibition 
to show that Renoir could be the same healthy poet of the senses in 
the commissioned portrait as 1n the easel picture. 

The pictures lent from Swiss collections constituted a far more 
extensive exhibition, gathered under official auspices such as that of 
the Swiss government and its Minister in Paris. The result was an 
extraordinarily impressive group of one hundred and thirty-five pic- 
tures from the museums and private collections of Switzerland, re- 
flecting a little more than a half century of energetic acquisition of 
the great painters of Paris from Corot to Van Gogh. The special 
value of such an exhibition, aside from its public presentation of 
pictures either inaccessible or distant to the Parisian and interna- 
tional art public, lies in its documentation of the taste and culture 
of a national community. In the case of Switzerland and French 
nineteenth century painting, this constitutes a particularly notable 
relationship, for a few Swiss collectors shared with some Bavarian, 
Hungarian and Russian colleagues a vital interest in many of the 
artists here represented at a time when these were still considered 
revolutionaries and when but a handful of Frenchmen were them- 
selves proving their interest by purchase. The consequences may be 
traced in the extensive ownership of the museums at Berne, Geneva 
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ind Zurich as well as of such important private collections as the 
Straub-Terlinden pictures 
‘rom the latter collection there were exhibited such masterpieces 
as the Monet Gare St. Lazare, certainly the most effective of Monet's 
working out of the lLurner ‘steam and fog” formula, and Manet’s 
Les Hluitres, which, as an organized still-life and as a textural study 
outstrips even those Dutch and Chardin nature morte pictures with 
which one has always been content to match Manet. An anonymous 
lector sent two impressive loans in a Renoir figure piece of the 
Pompenan” period of 1887, La Natte, with the splendor of a fresco 
and an extraordinary seated nude figure by Gauguin, Annah la 
Javanatse, one of the most sensual portraits and yet most complete 
decorative entities he ever did 
In an exhibition like this one 1s naturally tempted to classify and 
judge in terms of source rather than by artist. Nevertheless it is in- 
escapable to consider the representation of certain masters and espe- 
cially to comment on the strength and quality of the works of the 
earlier nineteenth century men which have found their way to Swit 
zerland. Delacroix, Corot and Courbet are all seen in works which 
testify to a remarkable perception on the part of the Swiss for the 
essential in artists Who frequently manifest a purely transitory stage 
\n example of this is seen in the Geneva Museum’s superb Corot 
Baigneur, surely one of the finest realizations, without a shade of 
compromise, that the artist ever attained of the dual formula which 
remained for him a lifelong conflict. Of such selective taste the exhi 
bition offered many other instances A.M. I 


Correspondence 





lo Tue Art News 

lhe following information will no doubt be of great interest to 
subscribers to your publication, and also importers of antiques, etc 

Under the amendment to the Tariff Act recently passed at Wash- 
ington, among the few changes that have taken place, the one which 
will interest importers of works of art, paintings, etc., at the present 
time is Section No. 304 of the present tariff act, which provides for 
liberalization of the marking laws which in the past have been most 
stringent and a source of annoyance and expense to importers. 

lhe marking section has been amended by permitting importers 
where merchandise arrives not properly marked with the country of 
origin to have the proper marking done under Customs supervision, 
without the assessment of the 10 per cent marking duty heretofore 
assessed 

lor vour further information and which importers must be very 
careful about—that merchandise not marked with the country of 
origin should not be disposed of before proper marking, otherwise 
the 10 per cent penalty will apply 

We also wish to bring to your attention that items over twenty 
vears old need not be marked, but the case or its immediate con- 
tainers must bear the country of origin. The same procedure holds 
for antiques, produced prior to 1830 


Yours, etc. 
[lupDSON FORWARDING & SHIPPING Co., INC. 
J. FRIEDENBERG, President 
New York, N. Y. 
July 29, 1938 


lo THe Art News: 

| should be duly grateful if vou would publish this letter for yout 
readers both here and abroad, as a complete Catalogue Raisonneé 
ol the works of Georges Pierre Seurat, is about to be completed. 

It is my intention to mention and reproduce every known work by 
this artist, whether sketches, drawings, panels, or oils on canvas. 

| should appreciate hearing from any institution or individual 
owning works by this master who have not already been approached 
In connection with this publication. 

Photographs and available data, with sizes, should be addressed 
to: 

C. M. pe HAvUKE 

3 East 51st Street o, Rue de la Paix 


New York City or Paris, France 


| wish you take this opportunity of thanking in advance all who 
will do so. 
Yours, etc. 
May 4th, 1938 C. M. pe HAvuKt 
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| work which has attracted attention is J. J. 





SCHIFF SALLI 


CHRISTIE'S, LONDON 


JOHANN KOERBECKI PHE PRESENTATION IN THI 


rTEMPLI 


The Art News of London 
(Continued from page 18) 


| artists. Very surprising is P. Wilson Steer’s deiightful l’Enfant Rose, 


which certainly appears more at home in the French section. Another 
lissot’s Jn the Tuileries 
Garden, with its graceful, dark-clad figures recalling the elegance 
of Manet. Bérgére Assise by Pissarro has both modern and classical 
overtones. Further works of unusual quality are by Paul Nash, 
Duncan Grant, Ivon Hitchens and Ethel Walker 


[he Presentation in the Temple by Johann Koerbecke (repro- 
duced above) which appeared in this department in the July issue 
Was incorrectly attributed to Van Orley. The painting was an im- 
portant item at the Schiff Sale held at Christie's during June and was 
acquired by the Matthiessen Galleries for 3,400 guineas. 


The New York Auction Season 1937-38 





a (ORD prices in three different fields and a grand total of just 
under seven hundred thousand dollars is the result of the 
twenty-fourth auction season which was conducted during the past 
vear at the Plaza Art Galleries. Among the most successful sales 
was that of important art property from the collection of the late 
| Frederick A. Juilliard. This included the two outstanding items, a 
| magnificent Persian silk palace carpet which set a record for the sea- 
| son among its kind, having been purchased for $8,000, and a Daniel 
| Leyniers “Teniers” tapestry which similarly brought the highest 
| price for any tapestry sold during 1937 and °38, namely $0,900 
| Entitled Boers Carousing, the latter was a superb early eighteenth 
| century panel of Brussels weave depicting a characteristic scene of 
rustic merrymaking. 


Another outstanding sale of the year was that of the collection 
of lithographs of Annie E. Blake, among which one of the best known 
early American Currier & Ives, entitled Home to Thanksgiving, 
brought $875, also establishing the highest price of the season. Fur- 
ther objects of importance came from the sale of the estate of Mrs. 
Thomas Fortune Ryan, which was held early in February. The 
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world. 
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issues. But . . . manufacturing 
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THE FORUM OF DECORATIVE ARTS 


A COLLECTION OF 
CHINESE PORCELAINS 
AND POTTERY 





(Ans Ming Chen of Baltimore contributes 

the Northern Sung celadon vase. A design of 

stiff plantain leaves is carved vertically at the 
neck. The glaze is brownish green. 


She Sung vase from C. T. Loo and Company 
is of the T’'zu Chou type. The ovoid body is 
surmounted by.a neck of unusually small 


dimensions. 





Reaiph M. Chait contributes the T’zu 

Chou porcellanous jar of the Sung 

dynasty. It is twelve and one-quarter 
inches in height. 





She porcelain pear-shaped bottle from 

Parish-Watson and Company is of cabinet size. 

Its sang-de-boeuf glaze is grey-green below 

the lip and mottles to red. It clears as it curves 
to the foot. 


poe 
H. R. Hancock, London, comes the 
Chinese vase with decorations of rouge-de-fer 
and gold. It is of the K'ang H’si period and 
stands twenty-seven inches in height. 
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June 24 to October 16, 1938 





ON THE OCCASION OF H. M. THE QUEEN'S JUBILEE 
at the 
NEW MUSEUM BOYMANS, Rotterdam, HOLLAND 
including works by 
PIETER BRUEGHEL THE ELDER, ALBRECHT DURER, REMBRANDT, JAN VERMEER OF DELFT, PIETER DE 


HOOCH, JAN STEEN, FRANS HALS, PETER PAUL RUBENS, TITIAN, TINTORETTO, GUARDI, WATTEAU, 
CHARDIN, BOUCHER. 


OPEN DAILY FROM 10 A. M. TO 5 P. M. 


